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epigraph:
every poem here.
is an unwrite.
of all that has been written in me without. permission.

-Nayyirah Waheed, from salt



luscinia

for orchestra and live electronics
duration: 10.5’

INSTRUMENTATION

Bass Flute*
Piccolo*

Flute

2 Oboes

English Horn

2 Clarinetsin Bb
Bass Clarinet

2 Bassoons
Contrabassoon

4 HornsinF

3 TrumpetsinC
3 Trombones
Tuba

2 Percussion:
Percussion 1: Vibraphone, Crotales (high octave), 3 cymbals (low, med., high), bird call
Percussion 2: Bowl of 6mm bells, snare drum, bass drum, bird call

Harp

Strings:
3-way Violin | divisi (1st desk, 2nd desk, all other desks)
3-way Violin Il divisi (1st desk, 2nd desk, all other desks)
2-way Voila divisi (1st desk, all other desks)
Cello
Contrabass

Live electronics (8 channels of input, spatialized quadrophonic output)
MICROPHONE CHANNEL LISTING:
Channels 1-2: Main stereo pair
Channel 3: Principal Contrabass (or whichever player will play the solo bass part)
Channel 4: Principal Violin |
Channel 5: Bass flute
Channel 6: Percussion 1
Channel 7: Percussion 2
Channel 8: Harp

Please see technical addendum for more details information, software explanation, and troubleshooting
instructions.

*Note: the bass flute has an extended solo section and should be performed by the flutist most adept at playing the bass flute (assumed
to be Flute 1, which is why it is listed first). The piccolo also has an extended solo, and should be performed by the player most adept at
playing the piccolo (assumed to be Flute 2).



NOTES TO PERFORMERS

GENERAL

All trills are to be a 1/2-step unless otherwise noted (the other option is usually “timbral” (sometimes

“«_n

notated with an “0” above the trill if space is particularly limited).
All accidentals hold for the entirety of the measure unless canceled by a different accidental.

In places where noteheads do not provide information about duration, the number of beats appear above
the note in question in parentheses.

In general, the piece is very, very quiet. The vast majority of the sounds should have a brittle, strained
quality about them.

INSTRUMENT-SPECIFIC NOTES

Harp:

Wavy lines extending from notes indicate that one should quickly and gently rub the Favnmnrnwvwewn
string (either with their thumb and forefinger for one note, or with their palm for a T VTR TR R R TR R YRR VY eW
cluster, as shown). O

A demonstration can be found here: http://sites.siba.fi/en/web/harpnotation/manual/sliding-sounds/
rubbing-strings

Winds and Brass:
1] [ | 1 | /\ =
= <t *’
Open Closed Ingressive  Aspirated Lines above notes Whistle tone Air sounds Tongue ram
embouchure embouchure indicate how overtone  (sound should be brittle  (breathy with very
profiles should evolve and overtones should little pitch center)
over time (loosely) be allowed to freely
fluctuate)
Strings:
© @
&9 N -
P - - — —
- ] o —
= ﬂ & A—
Bowing on the bridge Sporadic and Low finger pressure Jeté Bow overpressure Bowing on
(no pitch) irregular tremolo (like (as if to play a the tailpiece
fast morse code) harmonic)

behind the bridge

Any pitches written with a diamond notehead need not be exact; because of the breathy nature of the
sounds (which are often found during glissandi), a pitch center will not always be discernible and thus a
general ballpark frequency is adequate.

For the violins and viola, the string writing is split into either two or three parts. In instances where one of
the lines in the divisi is marked “solo” and the line below has a part that is not solo, the inner chair of the
desk can play one of the other parts on the lines below.


http://sites.siba.fi/en/web/harpnotation/manual/sliding-sounds/rubbing-strings
http://sites.siba.fi/en/web/harpnotation/manual/sliding-sounds/rubbing-strings

Special instructions for bass solo sections:
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X noteheads indicate small popping, crunching noises achieved by rolling the wood of a loose bow atop the
hair while pressing the string into the fingerboard with the bow.

Box noteheads indicate overpressure with vertical bowing, but with the details of overpressure (how
much pressure, position, and articulation) determined by the position on the string.

A staff with three lines delineates relative position of the bow along the fingerboard (oriented with
the bridge corresponding to the lowest line, and the nut to top). The left hand should mute all strings
as close as possible to where the bow is striking the strings to limit resonance (sound should be very
dry).

S

Solo

1= L=
|
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b
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Also, during section E, the bassist is to run a superball mallet along the strings to produce “whale-
like” sounds. The two strings upon which the head of the mallet should rest are indicated by box
noteheads as well.

An example of these three techniques and the resulting sounds can be found here: https://
www.youtube.com/watch?v=CM OwxAg2nw



https://www.youtube.com/watch?v=CM_0wxAq2nw
https://www.youtube.com/watch?v=CM_0wxAq2nw

PROGAM NOTE FOR LUSCINIA

“luscinia” is the genus portion of the scientific name for the common nightingale, Luscinia megarhynchos.
Nightingales are small birds found primarily throughout Europe and Asia, and are known for their highly
varied song, which is often sung at night. They have been referenced throughout literature, music, and
visual art for centuries, though perhaps one of the nightingale’s most well-known appearances is in the tale
of Philomel, found in Ovid’s Metamorphoses. Ovid writes of a young woman who is raped by her brother-
in-law, Tereus, who then cuts out her tongue to prevent her from identifying him as the perpetrator. Unable
to speak, she weaves a tapestry depicting her assault and sends it to her sister Procne, who hatches a plan
to exact revenge. After discovering this plan, Tereus chases Procne and Philomel into the forest, where
they escape by being turned into birds - Procne into a swallow, and Philomel into a nightingale. For many
artists, the nightingale’s song has often had melancholy connotations, presumably due in some part to
Ovid'’s story; however, in a somewhat cruelly ironic twist, modern ornithologists have found that it is
usually only the male nightingale that actually sings (as is the case with many species of birds).

This piece incorporates live electronic processing, which involves both the generation of new sounds in
response to the orchestra and live modification of what the orchestra is playing. This allows for the
seamless integration of the acoustic and electronic elements of the piece, and in some cases, they may be
indistinguishable. One of the most important aspects of the processing of the orchestra allows for the
production of vocal sounds using the spectral profiles of the music that the orchestra is playing. In this way,
the orchestraiis able to give voice to those who have historically been silenced. In fact, luscinia is, most of all,
a meditation on silence (albeit not a peaceful, pastoral one).

Anyone who has paid attention to the news as of late knows that we are currently experiencing a
watershed moment with respect to societal conversations surrounding sexual assault. Though | began
work on this piece many months prior to the Harvey Weinstein investigation (and the many others that
have followed), | hope that someday soon, situations such as the impetus for this piece will no longer be
commonplace. While many composers hope that their music stays relevant long after its premiere, | can say
with certainty that | sincerely hope that this piece does not. It is time for change, and it is time for action.

| am immensely grateful to all of the people who contributed their stories to the electronic component of
this piece, and to Maestro Schick and the orchestra for their trust and adventurousness in bringing it off of
the page. | am also grateful to the Nee family for supporting this commission (and emerging composers in
general), and for their belief in the importance of the creation of new music.

-Tina Tallon
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Note: because electronics are completely live, the waveform
is only a rough approximation of what may actually be heard.
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varying dynamics between pp and mf* and
breathing as needed

Continue in a similar fashion
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